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KOCTIOMBI «<PYCCKMUX CE3OHOB» C. IATUJIEBA
«Pycckue ce30HbI» ObLTM TeHUATbHBIM CO3IaHUEM BEJTUKOTO
pPYCCKOTO MMIIpecapuo M TaTpuoTta Hamieil ctpanbsl Ceprest
[TaBnoBuya dsrunesa (1872 - 1929). O6namaTenb yHUKATb-
HOTO Japa OTKPBIBaThb TaJaHThl U YAUBIATH MUP HOBU3HOM,
C. I1. IsruneB MpuBHEC B MUP MCKYCCTBA HOBbIE UMEHA BbI-
natomuxcst xopeorpadon - @okuHa, MsacuHa, HuxuHcKoid,
bajaHYMHa; TaHIOBIIMKOB W TaHLOBIIMI - HuXuHcKoro,
Bunbr3aka, BoiiuexoBckoro, JlonuHa, Jiudaps, IlaBnoBoii,
KapcaBuHoii, PyounmreitH, CnecusneBoii, HemunHOBOI,
HanunoBoii. OH co3mai M CIJIOTUJ 3aMeJyaTeSIbHYIO TPYITIY
TaJaHTJIMBBIX KOpPAeOaJeTHBIX apTUCTOB, MHOTHE W3 KOTO-
PBIX TOXE CTaju 3Be371aMM cBoero poxaa. I'panmosHas Ojbra
Xoxiosa BeIIa 3aMmyX 3a Ila6mo INMukacco. CraBuBmasics
cBoeil kpacotoii Basentuna Kairy6a Obuta BeiOpaHa «Mmucc
Helo-Mopk». JsruneBckast Ganepuna Tamapa JKeBepxeesa
cTana 3Be3noii bpoaBes, a HaUMHABIIUI KaK KOpaeOaaeTHBINA
aptuct kueBiassHuH Cepreit Jludaps - aupekropom I[Mapux-
ckoii I'pann Omepa!

Briparommecs: komno3utopsl YepenHuH, CTpaBUHCKUIA,
Heo6roccu, Tpokodres, ne Danpsi, Catu, Opuk, HabokoB -
CO3/aBajii HOBYIO M OPMTMHAJBHYIO MY3BIKY s JlsruiieB-
ckux GajneToB. BenukosenHble XyTOXXHUKU CBOEro BpeMEHU
OBbLTM aBTOpAMU JACKOpAaIlMii M KOCTIOMOB, CTaBIIUX XPeCTO-
matuiiHbiMU: Anekcannp benya, Jleon bakct, Hukonaii Pe-

pux, Mctucnas lo6yxunckuii, Hatanes 'onuapoBa, Muxann



Jlapuonos, I1a6mo IIukacco, Aupu Martucc nu Haym I'a6o! Ux
HEOOBIKHOBEHHBIN TaJlaHT, YyBCTBO 1[BETa, IMPOIMOPIMUIA IO-
3BOJISUIM MacTepullaM KOCTIOMEPHOTO 1eXa TBOPUTH 4yjieca.

Oco6oe 3HaYeHWEe B UCTOPUU MOIbI UMEJIO TBOPYECTBO
ypoxenua I'pomno Jleona bakcra (JI. C. Posen6epra). Ilox
BIUSIHUEM BOCTOYHOTrO M aHTUYHOro ctuis JleoHa bakcra,
aBTOpa MpENCTaBJICHHBIX B HallleM COOPHMKE KOCTIOMOB K
b6aneram «KapnaBan», «Illaxepesana», «Cunuii bor», «[loc-
JIETIONIyIeHHBIM COH (aBHa» U «Jladuuc u Xmoss», chopmu-
pOBaOCh TBOPYECTBO 3HAMEHMTOTO IMAPUXKCKOTO KYTIOpbe
Hauasia XX Beka [lons Ilyape. bakcToBckre MOTUBBI BUIHBI
u B paborax maprmxkckux [domoB monsl «IlakeH», «CecTpsl
Kanno», «Ipekonb», «babaHu» M MHOrMX ApyruX. MOXHO
CMeJIO yTBepXKAaTh, YTO Oyiaromapsi BIMSHUIO JISITMIEBCKUX
pycckux ce30HOB B Momy 1910-x rogoB BOUUIM IIapOBaphl,
TIOpOaHbl, XeHCKUe TUhUUKHU, MOAYUIKU, adaxypbl U Jaxe,
no3aHee, 3arap! Illupokue NIaThsI-KPUHOJIUMHBI K Oanety
Muxanna ®okuHa «KapHaBaia» CTalyd TOJYKOM K CO3AaHUIO
MOIHOro Bo Bpems [lepBoif MUPOBOII BOMHBI CHUIIY3Ta «KpPH-
HOJIUH BOEHHOTO BPEMEHU».

Anexkcanapa beHya, omHOTO M3 IJIaBHBIX BAOXHOBUTENIEH
«Pycckux ce3oHOB», aBTOpa TMpeNCTaBIEHHBIX B COOpPHUKE
KocTIoMOB K OaneraM «IlaBmiboH Apmunbl», «Cuibpuobl»
u «Ilerpyiika», Ha3bpIBAIOT MPEABECTHUKOM PYCCKOTO CTHUJIS.
BriocnencTBuu 3TO HampaBlieHWE OTpa3uTcsl B paboTax Ta-

JlaHTIMBoM mapbl Hatanbu 'oHYapoBoii, HarpuMep, B 6ayiete



«CBanebka» u Cepres JlapuoHoBa B 6anere «lllyr». Jsrunes
yMeJl UATU B HOTY CO BpeMeHeM, ITo3ToMy B 1924-M romy oH
npusiek Koko Ilanens K co3gaHWI0O KOCTIOMOB K OaneTy
«['onyboit skcnpecc». HeoOblyailHO COBpEeMEHHBIMU OIS
CBOETO BpeMEHU ObUIM KOCTIOMbI K Ganetam «Marpochl» U
«Kotieuka», BbIMTOTHEHHbIE U3 MeTajlla, MJacTUKA U TKAaHU
no ackuzam Hayma I'abo u AHToHa IleB3Hepa.

Cepreit [laBmoBuu JsarwieB ckoHyaicss 19 asrycra
1929 rona B Beneuuu, B cBoeM Jobumom ropoxae. Ha ero
MOTWJIEe, CTaBlIEl MECTOM MaJIOMHMYECTBA BCEX JIOOUTENCH
bajieTa U PycCKOTO MCKycCTBa, HauepTaHo: «BeHeuus - 1o-
CTOSIHHAs BIOXHOBUTEJbHUIIA HAUIMX ycrokoeHuit». Ho
camo geno C. II. [saruneBa He ynuio B HebObiTme. Bckope
nocyie ero cMeptu B MoHTe-Kapyio OblIM OpraHu30BaHbI
NBe OajeTHbIE TPYIIIbl, KOTOPbIE COCTOSUIM B OCHOBHOM U3
PYCCKUX apTUCTOB-3MUTPaHTOB. OHU BOCCTAHOBUJIM OasieThl
«Pycckux ce3oHOB» U TOBE3U MX B MUPOBOE TypHE, 3aBep-
muBieecst b B 1950-m rony! Tenepb KocTiombl Pycckux
OanetoB xpaHsaTcsa B KanOeppe, B HauuonanbHoil Tanepee
Ascrpanuu, B Jlongone, Crokroibme, Texace M, KOHEYHO,
B TeatpanbHoM my3ee IlerepOypra. MHe JMYHO JOBEJOCH
OBbITh 3HAKOMBIM C HEKOTOPBIMHM YYaCTHUKaMM «Pycckux ce-
30HOB», CTOJIETHE KOTOPBIX MbI OyleM BCKOpPE IMpa3qHOBATh.

WX maMsITU ¥ NOCBSILEH 3TOT C60pHI/IK.

Anexcandp Bacunves
Iapuxc, 2006



COSTUMES FOR THE BALLET RUSSE

"Le Bdlet Russe" was a genius created by the Russian impre-
sario and art patron Serge de Diaghilev (1872-1929). Diaghi-
lev had a unique gift in recognising and discovering talents,
which astonished the world with its novelty. He presented
the world with the new great choreographers such as Fokin,
Massin, Nijinskaya and Balanchin. He astonished the world
with fabulous dancers such as Nijinsky, Pavlova, Karsavina,
Rubinstein, Lifar, Spessivtseva, Nemchinova, Viltzak, Voitze-
khovsky, Danilova, and Dolin. Thus a marvellous ballet com-
pany was founded, that was supported by the cast of the won-
derful corps-de-ballet, many of whom became stars in their
own right. For instance, the gracious ballerina Olga Khohlova
married Pablo Picasso, Vaentina Kashouba, famous for her
beauty was elected "Miss New York" the Diaghilev's ballerina
Tamara Gevergeeva became a Broadway star and a Kiev born
former cords-de-ballet dancer Serge Lifar even became a Di-
rector of the Grand Opera of Paris!

Remarkable composers such as Tcherepnine, Stravinsky,
Debussy, Prokofiev, Satie, Orrick, and Nabokov had created
fresh and original music for the Bdlet Russe. Fabulous artists
of this era were the creators of the sets and costumes that
carved the brand name for Diaghilev's ballets - Alexandre
Benois, Leon Bakst, Nicolas Roerich, Mstisav Doboujinsky,
Natalie Gontcharova, Michael Larionov, Pablo Picasso, Henri
Matisse and Naum Gabo.



The largest impact on fashion history was undoubtedly
made by Leon Bakst, an artist who's real name was Leon
Rosenberg and who was born in Grodno (now Byelorus-
sia). He designed the costumes for "Carniva" " Sheherazade"
"Le Dieu Bleu" "L apres-midi d'un faune" and "Daphnis and
Chloe" dl of which created a vogue for antiquity and orien-
talism in fashion. The art of a famed Parisian Haute Cou-
turier Paul Poiret was heavily influenced by Bakst, and his
style spread widely. One can see the echo of it in the works of
other prominent Parisian couturiers such as "Paquin” "Callot
Soeurs', "Drecoll”, "Babani" and many more. Today we can
clearly see that the Diaghilev's Ballet Russe was reflected in
the fashion of 1910s for ladies chelvars, turbans, braces, ori-
ental cushions, lampshades and even later in the fashionable
sun tent! Bakst also revived Victorian crinolines in the Mi-
chael Fokin's ballet "Carnival" which had pushed the creation
of the fashionable "crinoline of the War time" during World
War .

Alexandre Benois, one of the mgor founders of the
Bdlet Russes was the creator of the costume designs for
"Le Pavillion dArmide", "Les Sylphides" "Petroushka' and was
a predecessor of the Russian style in costumes. This direction
was developed in a grand manner by a talented couple of
designers and artists - Natalie Gontcharova (who designed
the costumes for "Le Noces') and Michael Larionov (who
designed the costumes for “Le Chout™)



Diaghilev had a great sense of the modern and contempo-
rary. He commissioned Coco Chanel to design the costumes
for "Le Train Bleu" in 1924. The costumes for "Les Matelots"
and "La Chatte" were aso modernistic. The last one was
made of a combination of metal, plastic and textile and was
signed by Naum Gabo and Anton Pevzner.

Serge de Diaghilev passed away in Venice, the city he loved
so much on August 19" 1929. His grave became a shrine for
al ballet lovers. The inscription on it reads - "To Venice,
a perpetual inspiration of our restfulness'. But the Diaghilev
world did not die. Soon after, two new ballet companies
where created in Monte Carlo. Both of them were filled with
the marvellous cast of Russian emigre dancers, who revived
the repertoire of the "Ballet Russe" and toured the world with
it until 1950!

Today the authentic costumes from the Bdlet Russe are
preciously stored at the National gallery of Australia in Can-
berra, aswell as in London, Stockholm, Texas and of course
in St. Petershourg Theater Museum. The author of this
preface knew personally several survivors of the Diaghilev's
Ballet Russe, the centenary of the founding of which well be
celebrating soon. | would like to dedicate this book to their
long lasting memory.

Alexandre Vassiliev
Paris, 2006



Cepeeii Jneunes - cozdamens «Pycckux cesonoe», Horo-Hopk, 1916
Serge Diaghilev -founder of the "Ballet Russe”, New York, 1916




Anna Ilasnosa 6 6aseme «Illasunvon Apmudsr»,
CIlob., 1909

Anna Paviova in "Le Pavillion d'Armide”,

St. Petersbourg, 1909




Tamapa Kapcasuna u Baynas Huxcunckuii
6 6anreme «Cunvghuoor», CI16., 1909
Tamara Karsavina and Vaclav Nijinsky

in "Les Sylphides”, St. Petersbourg, 1909




Joboeb Yepnvimésa 6 6areme «Cunvghuoor»,
Horo I;IOpIC, 1916

Lubov Tchernisheva in "Les Sylphides",

New York, 1916




Denus lyoposckas 6 6areme «Cunvduoot»,
Cllo., 1917

Felia Dubrovskaya in "Les Sylphides”,

St. Petersbourg




Osnvea Xoxnoea, 6anrepuna /lseusesckoeo basema,
acena ITabno Iukacco, CII6., 1909

Olga Khohlova, Ballet Russe dancer

and Pablo Picasso’s wife, St. Petersbourg, 1909




Baynae Huxcunckuii 6 baseme «Illaxepeszaa»,
IHapuxc, 1910

Vaclav Nijinsky in "Sheherazade”,

Paris, 1910




Bepa Qoxuna 6 6aneme «Illaxepeszada»,
Bena, 1910

Vera Fokina in "Sheherazade”,

Wien, 1910




JTtoboeb Yepnviuésa c apmucmxamu kopoebasema

6 Kkocmiomax k basemy «lllaxepezada», [penada, 1916
Lubov Tchernisheva with the corps-de-ballet

in the costumes for "Sheherazade", Granada, 1916



Tamapa Kapcasuna 6 6asreme «Kap-nmuya»,

Tapuxc, 1910
Tamara Karsavina in "The Firebird",

Paris, 1910




Bepa ©okuna u Anekceii byareakos

6 baseme «Kapnasan», Iapuxc, 1910

Vera Fokina and Alexis Boulgakov in "Carnival”,
Paris, 1910




Muxaun @okun B 6asreme «Kapnasan»,
Tapuxc, 1910

Michael Fokin in "Carnival”,

Paris, 1910




Baunae Huxcunckuii 6 6aseme «Ilempywika»,
IHapuxc, 1911

Vaclav Nijinsky in "Petroushka”,
Paris, 1911




Bponucnasa Huxcunckas 6 6aseme «Illempywrxa»,
IHapuxc, 1911

Bronislava Nijinskaya in "Petroushka”,
Paris, 1911




Tamapa Kapcasuna u Baunrae Huxcunckui
6 banreme «Ilpuspak posvr», Iapuxc, 1911
Tamara Karsavina and Vaclav Nijinsky
in "Le spectre de la rose”, Paris, 1911




Bepa Qoxuna 6 6areme «Jagnuc u Xnos»,
Tapuxc, 1911

Vera Fokina in "Daphnis and Chloe”
Paris, 1911




Muxaun Pokun 6 6areme «Jagnuc u Xnos»,
Tapuxc, 1911

Michael Fokin in "Daphnis and Chloe”,
Paris, 1911




Baunae Huxcunckuii 6 bareme «Cunuii boe»,
Iapuxc, 1912

Vaclav Nijinsky in "Le dieu bleu”,

Paris, 1912




Baunae Huxcunckuii 6 baneme
«llocaenonydennvtii con pasna», Ilapuxc, 1912
Vaclav Nijinsky in "L’ apres-midi d'un faune”,
Paris, 1912




Jleonuod Mscun 6 6aneme
«Jlecenda o Cessmom Hocughe», Ilapuxnc, 1914
Leonid Massin in "St. Joseph's Legend”,
Paris, 1914



Tadeo Caasunckuii u Jluous Cokonosa

6 banreme «Illym», Jlondon, 1921

Thadeo Slavinsky and Lydia Sokolova in "Le Chout",
London, 1921




Bepa Hemuunosa 6 6areme « Uckywenue nacmyuwku»,
Jlondon, 1923

Vera Nemchinova in "Les tentations de la bergere”,
London, 1923




Anmon Jloaun 6 6areme «lonyboii sxcnpecc»,
Jlonodon, 1924

Anton Dolin in "Le train bleu",

London, 1924




Cepoc Jlugpaps B 6aneme « Mampocor»,
Tapuxc, 1925
Serge Lifar in "Les Matelots",




Cepoc JIlughaps 6 bareme «Pomeo u /cysvemma»,
Monme a0, 1926

Serge Lifar in "Romeo and Juliet”,

Monte Carlo, 1926




Cepoc Jlugpaps u Anucuss Hukumuna 6 baseme
«Pomeo u Jlucyrvemma», Monme-Kapno, 1926
Serge Lifar and Alicia Nikitina in "Romeo and Juliet”,
Monte Carlo, 1926




Osvea Cnecusyesa 6 6areme «Koweuka»,
Monme-Kapao, 1927

Olga Spessivtseva in "La Chattel”,
Monte Carlo, 1927



Cepeeil Jlugpaps, JIto606v Yepuviuésa

u Denus Jlyoposckas 6 6areme «Anoanon-Mycazem»,
Tapuxc, 1928

Serge Lifar, Lubov Tchernisheva and Felia Dubrovskaya
in "Apollon Musagete”, Paris, 1928
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Bbinu B cBerT:
Bemyck 1 - Pycckue kpacaBUIIBI
Bemyck 2 - Koctiombl «Pycckux cezonop» C. [sarunena
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Bemyck 4 - 3Be3nn [oumiByna
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Anekcanap BacuibeB -
MU3BECTHBIN UCTOPUK MOIBI,
KOJIJIEKIIMOHED, XYTOXHUK TeaTpa
U IeKOpaTop MHTEPhEPOB,
CTPacTHBIN TpOMaraHauCT
PYCCKOTO HMCKYCCTBa.

KPACOTA HE MOJBJIACTHA BPEMEHHU

B HoBo#t cepun kHUT «Carte postale» M0 UCTOPUU MOJbBI
oT Anexcanapa BacuibeBa Kak Bcerja TOPXKECTBYET KpacoTa.
Kpacota nuu, kpacora aymm, Kpacota BpEMEHH. ..

Boimyck 2 mocBsiliieH KocTiomMaM «PyccKux ce30HOB»
reHuaJibHOTO pycckoro ummnpecapuo Ceprest [1aBnoBuua
Jsrunesa.

Kuurn mpoekra «Carte postale» - 3T0 MUHH-aJTLOOMBI,
BocripousBoadinue ¢pororpadru U3 3HAMEHUTON KOJJIEKIUN
AnekcaHnapa BacunbeBa. JIro6ast U3 HUX MOXET OBITh
KCIOJIb30BaHa KaK OTKPBITKA U U3BJcYeHA U3 KHUTH

o repdopaluu.

| B orepua collcisi s



